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Open Call 

In Order to Survive 

by William Parker

25 August 1984, Lower East Side, New York 

"We cannot separate the starving child from the starving musician,  both things are caused by the same thing capitalism,  racism and the putting of military spending ahead of human rights. The situation of the artist is a reflection of America's whole attitude towards life and creativity."

There was a period during the 1960's in which John Coltrane,  Malcolm X,  Duke Ellington,  Cecil Taylor, Ornete Coleman, Bill Dixon, Sun Ra, Martin Luther King and Albert Ayler were all alive and active.

Avant garde jazz contemporary improvised music coming out of the Afro-American was at a peak of creativity and motion.

ABC Impulse was recording Coltrane and Archie Shepp, ESP Disk was recording the music of Albert Ayler,  Sunny Murray,  Sonny Simmons,  Giuseppi Logan,  Noah Howard,  Frank Wright,  Marion Brown,  Henry Grimes,  Alan Silva and many other exponents of the music.  Blue Note and Prestige Records were recording Andrew Hill,  Eric Dolphy,  Sam Rivers,  Ornette Coleman and Don Cherry among others.

Radio stations such as WLIB now called BLS and WRVR which now plays pop music were both playing jazz 24 hours a day including some of the new music of Coltrane,  Shepp,  Ayler,  and Ornette Coleman.

There was energy in the air as people marched and protested in the north and south demanding human rights,  demanding that the senseless killing in Vietnam stop.  Simultaneously,  like musicians before them the avant garde became aware of the necessity to break away from tradition business practices.  Like musicians lives being in the hand of producers and nightclubs owners who only wish to make money and exploit the musician.  The musicians began to produce their own concerts and put out their own records in order to gain more control over their lives.  The Jazz Composers' Guild formed by Bill Dixon was one of the first musicians' organization in the 60's to deal with the self determination of the artist.  

Other efforts had been made by Charles Mingus,  Sun Ra as they both had produced their own concerts and records in the 50's.  To follow was the A.A.C.M. (Association for the Advancement of Creative Musicians) formed about a year after the Jazz Composers' Guild,  and Milford Graves,  Don Pullen,  record company SRP (Self Reliance Program).

Musicians got together with poets to put out a magazine called the Crickett,  all the articles were written by poets and musicians themselves.  It was edited by Imanu Baraka,  Larry Neal,  A.B. Spellman,  advisors on the magazine were Milford Graves,  Cecil Taylor and Sun Ra.  Contributors included Roger Riggins,  Stanley Crouch,  Albert Ayler, and Ishmael Reed.  The motto was "black Music in Evolution."

Just as the music and the movement began to break ground establishing itself,  several things happened:  Malcolm X was assassinated,  Martin Luther King was assassinated,  John Coltrane died,  British rock and roll began to change the music industry.  Not only could record be sold they could sell posters,  books,  wigs,  dolls,  and thousands of electric guitars to the youth of America.  They promoted and pushed rock music as the real thing yet when these rock stars were interviewed they would say always site jazz or blues as the origin of rock.  Also at this time there was a sudden increase in the availability of drugs in the black community.  Every apparent gain as a result of the civil rights movement was not given up without fight.  All gains were achieved because America had a gun to its's head.  To question,  to speak of change was never willingly allowed the 60's movement was so strong that it couldn't be denied.  They could silence a few poets but they couldn't silence an entire nation.  

The 1970's was a period of tranquilization.  There was no mass movement to continue the motion set forth by the 60's,  it was a ten year period of systematically silencing and discouraging the truth.  Poets were made to feel like criminals;  people were going back in time because it seemed easier than going forward.  Record companies began only to record safe music,  musicians began to water down their music. 

The C.I.A. and F.B.I. had files on the music they knew who was going along with the program, those who bought cars and played electric music and those whose politics were considered a threat to the existing inertia.  The neglect of the poor,  the neglect of the arts is no accident,  this country is sustained by killing off all that is beautiful,  that deals with reality.  They will go to any lengths to hold back the truth,  to prevent the individual from hearing and seeing his or her own vision of life.  Some people are controlled by neglect while other are controlled by making them stars.  

As the 80's arrived this fire music that talked about revolution and healing had almost vanished only a few musicians continue to play and develop it.  The sleepiness of the 70's gave birth to a new electronic age of computers and video machines.  Where ever human energy could be saved it was popular music lost what little identity it had.  In listening to today's pop music it's hard to tell whether the group is male or female,  black or white,  synthersizers have replaced living musicians.  We have all been desensesitized people walk around in dazes sitting back while these blood thirsty gangsters have free reign of the country and of the people's lives.  

Our food source,  our housing source are owned and operated by power hungry people who do not have our best interest in mind,  they only wish to make a profit.  

All of this is not new knowledge,  it has been said many times before,  the message must be constantly repeated ,  intellectual knowledge of the problems is not enough,  we must feel the blade piercing the hearts of all that are oppressed,  jailed,  starved and murdered by these criminals who call themselves leaders who act in the name of peace and democracy.  

Since we have little we must band together pulling all our little resources to form a base in which to work.  We must learn from all the mistakes of the past dropping any selfish notions in order for this movement to succeed,  in order for it to take root and begin to grow.

We must ask the questions why am I an artist?  Why do I play music? What is the ultimate goal?  Am I playing with the same spirit that I played with 10 years ago or have I just become more technically proficient?

The idea is to cultivate an audience by performing as much as possible on a continuous basis,  not waiting to be offered work rather creating work.  Uniting with all those who hear.  

Those who are willing to go all the way.  We must put pressure on those with power to give some of it up (picketing,  boycotts,  petitions,  what ever it takes)  and finally we must define ourselves and not be defined by others.  

We must take control of our lives,  building a solid foundation for the future.
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