Mitch Ross

	Plexus acted in 1982-83 as an art performance space, for one and half year, and then in the mid of 1984 moved in the Lower East Side as The Shuttle Theatre which acted more as an art jazz night club. I started during this period to exchange ideas and books on the work by Nobert Wierner with Sandro. Plexus Black Box as concept came later.  It is a computer term but it is also a metaphor for what cannot be defined.  In all computers programs what they do not understand goes in a black box. Plexus Black Box project is basically a container for all miscellanies archetypes of art which are not explainable, when they not fit in the existing stereotypes of artworlds of music, theatre, visual art, etc.  Plexus every two -three years goes into a reborn phase, redefining what is going to do and Plexus Black Box serves for it.  The big problem that Plexus is facing is money. A community-based urban intelligentsia, placed in different cities in the world, is the today core of Plexus and each has theoretically pieces of the original archetype of Plexus Black Box turned into a metaphor. None knows what it is and what they are doing with it.  But it allow all Plexus people to feel part of that culture and to make their own definition of it, which is fine because more information goes into and more information has to be defined.  Plexus Black Box is an artform of artificial intelligence which about nobody knows in advance because it is made as a happening with no money.  In the end, the methodology of the conceptual “Plexus Black Box” may be considered as the methodology of the construction of a Faustian toy, in which more non useful information goes in there.  In turn, in Plexus more metamorphosis will come out.


	


