PLEXUS ILLUSTRATED CHRONOLOGY 1982-2024

PRE-HISTORY

In a series of all night talks,in t he f al I of 1981, i n the kitche
East 6" Street, in the Lower East Side of Manhattan, with Giancarlo Schiaffini and other

two Italian musicians, Antonello Neri and Massimo Cohen, the seminal idea of Plexus

came out. By discussing existing limitations of expression, within cultural institution

programs, for contemporary experimental art works, they envisioned a new format of an

independent multi-arts space. Where artists could have the freedom to express

themselves, free to have their open critical dialogues, without filters, limitations,

pressures, mediators (art critics, dealers, agents, etc.) from the artworld system. They

felt, as a survival need, ¢$ihmtt ha fwiarss tn epceerssan
their own channels of communication, with their definitions or no definitions, in order to

survive from the interferences of the art market system.

Schiaffini, Neri and Cohen were performing at the Center for Italian Contemporary

Culture at New York University, directed by Sandro Dernini, a former biochemist at the

University of Rome "La Sapienza" and cultural organizer for many years in Italy.

Giancarlo Schiaffini and Sandro Dernini had a standing collaboratons i nce t he mi d 7
from the Spazio A, an experimental alternative multi-arts cultural space opened in

1976, in Cagliari, Sardinia, by Sandro Dernini, Marilisa Piga, Pietro Zambelli, Piernicola

Cocco, Annamaria Pillosu, Sandro Carboni, Paolo Cossu, Sandro Dernini, Marilisa

Piga, and Emilietta. It was associated to the L.I.A.C.A. (Lega Italiana Associazioni

Culturali Alternative), very active in Rome.
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Spazio A was located initially in a small space of the historical centre of Cagliari, piazza
Martiri 1, then it moved to a large warehouse, in via Cuoco 28, Pirri. The Cineclub
programme opened with the flims iChant do&6Amour 6 by Jean

Bunel , and ATransfert per camera verso

Aldo Braibanti, followed by 24 hrs no stop marathons of mythological movies. The
music programme featured: Giancarlo Schiaffini, Alvin Curran, Steve Lacy, Muhal Richard
Abrams, Frederic Rzewski, Don Moye, Marcello Melis, Michiko Hirayama Antonello Neri,
Massimo Urbani, Patrizia Scascitelli, Eugenio Colombo, Paolo Damiano, Michele lannacone,
Martin Joseph, Tommaso Vittorini, Danilo Terenzi, Bruno Tommaso, Bill Connors, Frances-
Marie Uitti, Marianne Eckstein; Il Quartetto Nuova Musica: Massimo Cohen, Margot Burton,
Luigi Lanzillotta, Mario Buffa, Suono Officina with Mauro Palmas, Andrea Centazzo, Danilo
Rea, Strutture di Supporto, Sandro Satta, Paolino della Porta, Tomato Edda de,l
Tomatocheckup con Alberto Susnik, Paolo Mereu, Alberto Cabiddu, Giovanni Piga. The
theatre programme featured: Roberto Benigni, Remondi e Caporossi, Aldo Braibanti with Maria
Cumano Quasimodo and Pilar Castel, Dominot, Daniela Gara, Giuseppe Cederna, Ludovica
Modugno e Gigi Angelillo, Massimo de Rossi, Collettivo di Parma Trouse Merletti Cappuccini e
Capelliere, Mario Mieli, TAG di Mestre, Erio Masina.

The L.ILA.C.A,(ltalian League Alternative Cultural Associations), based in Rome, was
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very active, within that particul ar hi storiical

defending the freedom of expression and
most all alternative cultural spaces as sites of political dissent. The L.ILA.C.A. was
constituted in 1976 in Rome, made initially by AIACE, Filmstudio, Teatro in Trastevere,
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| 60cchio L6Orecchio La Bocca, Politecnico, Al
doOz, i Sabel |l i, La Comun e, loZaazibarall besedin i L6 Of
Rome, Obraz Cineclub in Milan and Spazio A in Cagliari. As representative of Spazio A,
Sandro was part of the L.ILA.C.A. National Secretariat with Giovanna Ducrot, Mago
d60z, and Massimo Vincenti, Cineclub Montesacrtr
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In the fall 1978, in Rome, Giovanna Ducrot, Sandro Dernini, Massimo Vincenti and
other LIACA members staged a provocative controversial cultural slaves market auction
happening, at the performance space Il Cielo of Romano Rocchi, in Trastevere. There
Maurizio Millenotti, Rossella Manfredi, Flavio Merkel, Paola Muzzi, and Cristina Torelli,
sold themselves as slaves for 24 hours in a market auction open to the general public.

It was a radical action to gain attention on
freedom of association and expression in Italy in that repressive historical political

peri od. Within the Iltalian political cont ext
Brigades, the L.I.LA.C.A. had a very active role on defending the rights of the Article 18

of the Italian Constitution of freedom of expression, agai nst the policeds
closing most of all alternative cultural spaces as sites of political dissent. L.I.A.C.A.

pl ayed also a very important seminal role in

program initiated by the Cultural Affairs Commissioner of the City of Rome, Renato
Nicolini.

in early 1980, Sandro Dernini moved to New York, and with Luigi Ballerini, director of
the NYU lItalian Studies Program, conceived the Center for Italian Contemporary Culture
of New York University, that was opened at the end of 1980. One of the first program
that Sandro organized, as executive director, was The Artist in the First Person, as an
open window for contemporary lItalian artists operating in New York, with direct contacts
with NYU departments of theatre, cinema, dance, visual arts and New York art
community. Each event was conceived with the artist as independent coproducer of it.

The program was started by the performance pappa al pod Massimor o 0
Sarchielli to introduce to the audience the Italian cultural flavour through which to view
his videotape Anna, as a video reality ma d e i n_ R o meuwith AlbertolGeffi. 7 0 6 s

'THE ARTIST IN THE FIRST PERSON

i
PERFORMANCE |

Massimo SARCHIELLL
-




In 1981, Sandro Dernini accepted the invitation by two Italian architects, Roberto
Brambilla and Gianni Longo, to create a new cultural center into a loft of 7.000 sq.ft., at
530 West 25th. Street, in the Chelsea neighbourhood of New York, which was part of a
larger real estate complex under development by them. Richard Flood, art critic and at
that time book editor and managing editor of the Art Forum Magazine, joined them to
develop a performance space with maximum flexibility for fostering an international
network of dreamers and realists, theoreticians and pragmatists.

On 13 June of 1982, the Plexus performance space project was presented in the row
loft with a happening party, conceived as a modern sacrifice dedicated to the Goddess
Kali, and to the modern gods of the modern cities.

December 31, 1982, 516 West 25 Street, Chelsea, New York The Garden of Fuzz, a
New Eve Party, featuring Ann Magnuson and John Sex. But, the club had very short
life, the day after the new year eve party because of many complaints from the
neighbourhood On April 19, the Plexus performance space was opened, under the
registered name of Plexus International Center for Urban Resources Inc.,as a non profit
organization, witht he wor | d fgmue mil er éyrMefedil Monk, presented
as a multimedia excursion performance into a cabaret




The Spring Plexus performance pr ogr am f @att hua ceed a @ Ui €7) BOhew
music and theatre performance by Fiction Music Theatre and Susan Landau;
fDi sor der / Di s canpdrtipertorm&noet and &b, postcards exhibition by
Gi anfranco RVawmltcevgn a heédatre per f or manBoo nbbya oChar
a n d Missién Impossibleo , theatre perform&peesr byadd mphélue
fLiving Seto , an dance performance by EIl en Fisher
Dzuri €oome dii a dby Mimbtéatramevimento of Lidia Biondi; Bagman

Theatbgr et er Muanbyy;r, aenardmstallation and performance by Paolo
Buggiani.

After it, with Arleen Schloss, an experimental multimedia artist, wh o was running A
very innovative alternative space on Bowery and Broome Street, Sandro Dernini

organized New Cohesions, a multi-media program, featuring: Raw Sanivlam, a Cruel

WarGame, an audiovisual performance by Giancarlo Schiaffini and Lorenzo Taiuti;

How She Sees It, an art performance by Arleen Schloss; Or der Eat with Deso6s
an art performance coordinated by Michael Kean; Moving Still Film, a film screening by

Richard Sanca; Up & Down the Elevator, an art performance by Stephen Wischert;

Codes of Abstract Conduct, a new music performance by Craig Burk Group; Darts, a

new music performance by John Zorn.
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In the summer, Babylon Breakdown Babylon, 3 day of Reggae Festival, was presented
in collaboration with Black Nile Production, featuring: Mojanya, Thomas Pinnock,
Calabash, Kwame & Jahpan, Dreaklock Chronicle, and Mutabaruka.

In the fall, with Mitch Ross as master of ceremony, as well as promoter, it was
presented a new multimedia art cabaret, Plexus 6 A Zone for the Next Zone, featuring
Taking Off, an environmental painting by Pierre Dorion, Myrian La Plante and Aude
Simard; The Third X-35 Hour Show by VAP Rafael and Arnold Wechsler ; Rockercise:
Rap+Breakers; Punkballet; Fire in Progress by Tracy Sherman; Stuart Sharp; Helene
Guattary and Patrice Casanova; Joel-Sokolov; Fight Pain and Win by Doug Rowe;
Salome by Maroon Azuri; and Westoxication, recent videos by Willoughby Sharp,
Susan Britton, Julie Harrison and Walfgang Staehle.
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In the beginning of 1984, from 14 to 19 February, it was staged Leap of Faith, an epic
theatre program directed by Willem Brugman, featuring: Nila Greco, Pooh Kaye, Max
Blagg, Sylvie Pomaret.

On March 1, 1984, Plexus performance space closed!!, without any notice in advance,
Brambilla and Longo forced Sandro Dernini to stop Plexus activities and to move out of
the space where also he was living. Moving from one friend place to another one, Brian



Goodfellow, a painter as well as a model introduced Sandro Dernini to Mrs. Sarah
Farley, a charismatic leader of the homesteader community organization L.A.N.D.
((Local Action for Neighborhood Development) of the Lower East Side and an old friend
of Billie Holliday. She was running a thrift shop on the ground floor of a burned building,
at 523 East 6th Street, between Avenue A and B, in the Lower East Side.
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Mrs. Farley allowed him to move in her building and to live on the third floor. There were
no glasses in the windows and only a portion of the floor and of the ceiling. There was
no water and no electricity. She was a real community leader of the homesteaders in
the Lower East Side where there was a large quantity of burned buildings that
community peoples were trying to recover, always in big fights with the Mayor Koch.
Mrs. Farley was always stating that the Lower East Side land was belonging to the
Lower East Side p e o p Peeple héive therighttolivedo, she wusual Atyhatused t «
time, there was an incredible gathering of artists from all over of the world, living in the
Lower East Side, within a strong local Puerto Rican, Black American community.

On June 13, the Shuttle Theatre was opened by Sandro Dernini and Giuseppe Sacchi,
with Brian Goodfellow and Karl Berger, a musician director of the Creative Music
Foundation in Woodstock, associated to the Zen Arts Center of United States.
Willoughby Sharp acted as the artistic director, and Julius Klein worked as bartender

CREATIVE MUSIC FOURDATION WED. JUNE 13th ARTISTS INTERNATIONAL COMMUNICATION

523 F Ath &t 609660 ,eana8 WED-SUNDAY R DAi



E
<
4
g
"
©
o
W

One dollar was charged at the door by Nolan to get in. There was inside an unique art
audience, made mainly by same artists who were playing there.

Few days after, Mikey Pinero, a poet very well known in the Lower East Side community,
gave to Sandro Dernini an Indian American statuette, that was the house protector of the
Nuyorican Poets Cafe, in the Lower East Side, at that time was closed, founded by
Pinero and Miguel Algarin This statuette was placed at the entrance of The Shuttle and
its image became the logo of membership card to getu!in.



The Shuttle activities started with a weekly cabaret program, music and art
performances, featuring Genevieve Waite with Robert Arron, Tony Love, Tigressa, Julius
Klein, Ralston Farina, Trevor Stuart, Gary Goldberg, Arleen Schloss, Billy Bang, Jemeel
Moondoc, Rashid Al-Akbar, Petra Plecko, Rrata Christin Jones, the Gamala Taki Band
with Karl Berger, Babatunde Olatunji and Alfa Diallo. Followed by a weekly music
performances by Genevieve Waite with Robert Arron; Love Songs, Nothing Else, Love
Songs, a weekly music cabaret performance by Tony Love; and Tigressa, the all-female
rhythm explosion.
M‘r’d?uc)m
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Through a very close collaboration with the bass player William Parker, the collective
Sound Unity presented an intense community-based music program, featuring: Dennis
Charles, Peter Kowald, Charles Gayle, Rashied Ali, William Parker, Roy Campbell,
Daniel Carter, Rashied Bakr, Karen Borca, Jackson Krall, Ellen Christi, Alex Lodico,
Patsy Parker, John Hagen, Dicky Dworkin, Dave Hofstra. Miguel Algarin curated a
weekly poetry reading program Long Shot, presented by Nuyorican Poets Cafe,
featuring Allen Ginsberg, Mickey Pinero, Amiri Baraka, Pedro Pietri, Quincy Troupe,
Robert Press, Bernadette Mayer, Andy Clausen, Miguel Algarin. Girls Night Out, an art
exhibition, curated by Carlo Mc Cormick,featuring artworks by Keiko Bonk, Jane
Bowman, Nancy Brooks Brody, Patrice Caire, Andrea Evans, Manuela Filliaci, Barbara
Gary, Jasmin Harwood-Ramirez, Pat Hearn, Annie Herron, Babette Holland, Rebecca
Howland, Tessa Hughes-Freeland, Ruth Kligman, Anita Lane, Karen Luna, Gracie
Mansion, Lisa McDonald, Mette Medson, Marylyn Minten, Judy Rifka, Hope Iw, Caren
Scarpulla, Nina Seligman, Jo Shane, Kiki Smith, Stacie Teele, Christine Zounek, Rhonda
Zwillinger; Bernd Naber and Peter Grass, art exhibitions curated by Steve Kaplan; The
Pirates of Techno Hell and The Final Upside Down Shown, art performances by Julius
Klein; Tlme Art performance by Ralston Farina.
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From July to December, A music program by Sound Unity coordinated by Willian
Parker, featuring Billy Bang, Jemeel Moondoc, Rashid Al-Akbar, Petra Plecko, Rrata
Christin Jones, the Gamala Taki Band with Karl Berger, Babatunde Olatunji, Dennis
Charles, Peter Kowald, Charles Gayle, Rashied Ali, William Parker, Roy Campbell,
Daniel Carter, Rashied Bakr, Karen Borca, Jackson Krall, Ellen Christi, Alex Lodico,
Patsy Parker, John Hagen, Dicky Dworkin, Dave Hofstra; Long Shot, a poetry series
presented by Nuyorican Poets Cafe, featuring Allen Ginsberg, Mickey Pinero, Miguel
Algarin, Amiri Baraka, Pedro Pietri, Quincy Troupe, Robert Press, Bernadette Mayer,
Andy Clausen.
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THE ARTIST IN THE FIRST PERSON

Nuyorican Poets Cafe
L LONG SHOT Poetry Series presents

/N
FOPEN READING | i\\ff S -l
at THE SHUTTLE THEATRE m-wsw AUGUST 0w
523 E. 6th St. (betw. A+B)

The Art World is a Jungle,a crazy happening of 60 performances W|th|n one hour of 60
seconds each, directly staged by all performers as the producers. The Artist in the First
Person made by the same artists acting as curators as well as producers of it. The first
artist was Joan Waltemath, followed by Arleen Schloss, Mickey Pinero, Ralston Farina,
Julius Kein, and Luca Pizzorno.

THE ARTIST IN THE FIRST PERSON

o>
AR\ g

523 € 6 ST AUGUST -10 s-10em




August 25, block association 6th east street community event In Order to Survive. A
Statement , by William Parker (Sound Unity).
SOUND UNIT

b
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IN ORDER TO SURVIVE: A STATEMENT by William Parker, 1984

AWe cannot separate the starving child from the

the same thing capitalism, racism and the putting of military spending ahead of human rights.
The situation of the artist is a reflection of America's whole attitude towards life and creativity."
There was a period during the 1960's in which John Coltrane, Malcolm X, Duke Ellington, Cecil
Taylor, Ornete Coleman, Bill Dixon, Sun Ra, Martin Luther King and Albert Ayler were all
alive and active. Avant garde jazz contemporary improvised music coming out of the Afro-
American was at a peak of creativity and motion. Avant garde jazz contemporary improvised
music coming out of the Afro-American was at a peak of creativity and motion. ABC Impulse
was recording Coltrane and Archie Shepp, ESP Disk was recording the music of Albert Ayler,
Sunny Murray, Sonny Simmons, Giuseppi Logan, Noah Howard, Frank Wright, Marion Brown,
Henry Grimes, Alan Silva and many other exponents of the music. Blue Note and Prestige
Records were recording Andrew Hill, Eric Dolphy, Sam Rivers, Ornette Coleman and Don
Cherry among others. Radio stations such as WLIB now called BLS and WRVR which now
plays pop music were both playing jazz 24 hours a day including some of the new music of
Coltrane, Shepp, Ayler, and Ornette Coleman. There was energy in the air as people marched
and protested in the north and south demanding human rights, demanding that the senseless
killing in Viethnam stop. Simultaneously, like musicians before them the avant garde became
aware of the necessity to break away from tradition business practices. Like musicians lives
being in the hand of producers and nightclubs owners who only wish to make money and exploit
the musician. The musicians began to produce their own concerts and put out their own
records in order t gain more control over
Di xon was one of t

of the artist.

In Order to Survive was a call to draw attention to the condition of the starving status of
artists in the community. Miguel Algarin, Billy Bang, William Parker, Alfa Diallo, Karl
Berger, Jeemeel Moondoc, Roy Campbell, David Street, Arleen Schloss, performed on
the street. Bruce Richard Nuggent together with Ms. Farley, L.A.N.D., chaired the
community event. Bruce Richard Nuggent was the last artist in life of FIRE !, the
historical black renaissance magazine published in Harlem in 1926.
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Few days after this community event, Don Cherry, a well known world musician, who
was performing at the Shuttle Theatre, gave to Sandro Dernini a little metal statuette of a
Buddha that he brought from Tibet, as his contribution in support to the call In Order to
Survive.

The following day, very early on the morning, Sandro Dernini who was living in the 3™
floor of the Shuttle building was awakened up by an old friend of his father from
Sardinia, Prof. Raimondo Demuro, just arrived from the island of Sardinia, Italy at the
centre of the Western Mediterranean sea and my native country. He spoke only in
Italian and Sardinian, and it was very mysterious how he got up by himself to knock my

door, on the 3™ floor of a burned building, very dangerous, in the Lower East Side New
York .




Prof. De Muro talked to Sandro about his i Nu r a géntityc o the Sardinian people,
who during the bronze age, around 1600 B.C. built all over the island a system of
17.000 stone towers, nuraghes, that were connectedi n a fAdemateri ali sed:
through collective rites. Prof. De Muro asked Sandro to find a publisher for his book The
Tales of Nuraghilogy (I Racconti della Nuraghelogia), related to these ancient oral tales
of Sardinia. Stephen Di Lauro, a playwriter, helped him by writing a book introduction,
renamed The Towers of Power.

The Shuttle had a very intense multi-arts summer/fall programme, featuring: Body
Driven, a dance project by Betsy Hulton and Patricia Nicholson Parker, featuring: Judith Renlay,
Susan Seizer, Peggy Vogt, Betsy Hulton, Edrienne Altenhaus, Diane Torr, Eva Welchman;
Frame of Life, a filmmakers program, featuring: Andrew Bergen, Julius Klein, Christine Vachon,
Susan Graes, Liza Bear; Collage of Happening, a performance program, featuring: Time Art by
Ralson Farina, The Upside Down Show by Julius Klein, Do you think Nixon knows people were
happier before he was president? by Paul Miller, and Alien Comic; The Last Song of the Swan,
a playwrights program, curated by Giuseppe Sacchi, featuring: Soliloquies and Others Words
Said at the Time by Rei Povod; King Salmon by James A. Doogherty; Hoodlum Hearts by Louis
E. Griffith; Rent a Coffin by Pedro Pietri; Mephistopheles: The Artist in the First Person,
featuring Ralston Farina and Luca Pizzorno; Mountains Men, Dreams, Magic Music by
Leopanar Witlarge; Slimming Window by Julius Klein, Samarcanda by Luca Pizzorno, and Liz &
Val; Cantos, a poetry program, with a open reading, curated by Miguel Algarin, featuring:
Miguel Pinero, Den Shot, Ray Bremser, Louis E. Griffith, Quincy Troumpe, Robert Press, Eilee
Miles, Bob Holman; and Magic Flutes, a music program, featuring Butch Morris Ensemble,
Graic Burg, Leo Panar, Gary Taylor, Earl Cross, Snoky Tate, Dennis Charles Trio, Jemeel
Moondoc Quartet. Butch Morris and Will Connel joined the Lower East Side Music Committee
Second Lower East Side Music Festival featured: Chevere Makun Chevere, Michael Bocian

Quartet, Ernst Bier Quartet, Jemeel Moondocos Or
Quartet, Kar | Bergerds Rhythm Changes wiFRramk | ngri d
Lowe, Wi | ber Morris and Thur man Bar ker, Juny Boot h,
Inner Force Band, Sound Concept by James McCoy,Art Jam by Arturo Lindsay.
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Quartet, Er nst Bi er Quartet, Jemeel Moondocos Or
Quartet, Kar | Bergerds Rhythm Changes with I ngrid
Lowe, Wil ber Morris and Thur man Barker, Juny Boot

Inner Force Band, James McCoy and an art jam by Arturo Lindsay. Voice of Ammericka, a
cabaret program featuring: Uncle Sam by Dave Street; Taxi Cabaret by Rockets Redglare; The
Poet Himself by Marty Watt; Body Driven, a dance project by Betsy Hulton, Frame of Life, a
filmmakers program, featuring: Andrew Bergen, Julius Klein, Christine Vachon, Susan Graes,
Liza Bear. Collage of Happening, a performance program, featuring: Time Art by Ralston
Farina, Uncle Sam by Dave Street, The Upside Down Show by Julius Klein, Do you think Nixon
knows people were happier before he was president? by Paul Miller, and Alien Comic. The Last
Song of the Swan, a playwrights program, curated by Giuseppe Sacchi, featuring: Soliloquies
and Others Words Said at the Time by Rei Povod; King Salmon by James A. Doogherty;



Hoodlum Hearts by Louis E. Griffith; Rent a Coffin by Pedro Pietri. Mephistopheles: The Artist in
the First Person, featuring Escape from Purgatory, by Ralston Farina; Mountains Men, Dreams,
Magic Music by Leopanar Witlarge; Slimming Window by Julius Klein and Samarcanda by L
summer/fall uca Pizzorno, Cantos, a poetry program; and Magic Flutes, a music program, with
Don Cherry.

On January 16, 1985, Angiola Churchill, co-director of the International Center for
Advanced Studies in Art at New York University, and chairperson of the Department of
Art and Art Education of New York University, invited Sandro Dernini for the lecture
firhe Artist in the First Personq to present his Plexus experience as a cultural organizer.
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% After this lecture, Angiola Churchill invited Sandro to join
her department as graduate assistant with a NYU grant for a Ph.D. study in his field of
interest of fAeating arto.

In March, at The Shuttle Theatre, Valery Oisteanu staged DADA, a poetry music
workshop with Otto Von Ruggins and Lubisha Ristici. In that occasion, Nilda Cortez,
director of C.U.A.N.D.O. (Culturas Unidas Aspireran Nuestro Destino Original), a
community civic cultural center, located on 9 Second Avenue, on the corner of Houston
Street and the Bowery, in the Lower East Side. invited Sandro Dernini to organize some
community events there. C.U.A.N.D.O was a 5 floors building, where in the mid of the
century the Church of All Nations operated. After, the building was left in abandon. The
huge building was in very bad conditions.

CUAND.O.

There was a big gym, kept in good shape, a chapel with an organ from the old church,
an incredible long dry swimming pool in the basement, a roof garden with a playground

with a cover gat e, and many ot her rooms

community people, among them Carlos Diaz and Tony Feliciano, moved in and they
started to develop there C.U.A.N.D.O., with recreational activities for children. Some
cultural groups, like The Family Theatre Company of Felix Camillo and the Alfa Omega
1-7 Theatrical Dance Company of Donald Prat then joined them.
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In May, the Third Lower East S
with Sound Unity, Plexus/Shuttle and the Lower East Side Community Music Workshop.
It featured: Roy Campbell and Wiliam Hooker Duo, Jeanne Lee and Voices, William Parker
Septet, Christi-Hellen-Kral Trio, Jeemel Moondoc Quartet with Bern Nix-William Parker-Ed
Blackwell, Luther Thomas Quintet, Bangception with Bily Bang and Dennis Charles,
WilberForce with Eli Fountain-Vincent Chauncy-Wilber Morris, Trio with Wayne Horvits-Bobby
Previte-Butch Morris, Frank Lowe Trio, Rashid Al Akbar Trio, James Oliver Jones, Jr. and
Ethica with Myrna Renaud-Rashid Al Akbar, Roy Campbell, Dennis Charles, Mabo Suzuki.

Y

PLEXUS
GRETTA, SANDRO DEgNéNh ?UTCH MORRIS

< GOYA TIME, 1985, NEW YORK
] LA MAJA by GRETTA

LOS CAPRICIOS by BUTCH MORRIS
TIME: A WAY TO FLY by SANDRO DERNINI

featuring

THE ATELIER DES ARTS vy -
Elvio Becheroni, Pedro Canu, Franco Ciarlo, Baldo Deodato, Gretta, P. Michael Keane, Anne Jepsen, Julius |
Klein, Jerelle Kraus, Raken Leaves, Judy Levy, Joe Lewis, Mike Lewis, Arturo Lindsay, R.T. Livington, Luca

Pizzorno, Jill Lynne, Bernd Naber, Vernita Nemec, Valery Oistenau, Robert P:
Hazomo, Ji lynne, Be ry u. rt Parker, Bernaby Ruhe, Eve

THE ROYAL FAMILY and THE INQUISITION win

llana Abramovich, Michael Conte, Antonia lacchia, Francisco Guttierrez, Lynne Kanter, Karen Kuykendall,

Michael Mayer, Dan Smith, Julie Tewksbury, Edward Weiss

LOS CAPRICIOS SPIHI%‘S Choreographed by Gloria McLean; Performed by Life Dance g
ORCHESTRA, conducted by 8UTCH MORRIS

Music by Butch Morris; ﬂyncs by Elaine J. Cohen; Church Chants by R. T. Livington; Flamenco guitar by
Richard Heisler; Slides by Ingo Pfotenauer; Costumes and Set by Reinaldo Sartori; Art Market Gratics by T
Cristobal Senior; Lighting by Michael Warren Powell; Public Relations by Jill Lynne; Theatrical Direction Rajaa

Fischer; Artistic Direction by Sandro Dernini, Butch Morris, Gretta.

A reception as a “Modern Sacrifice” wili be held at the Roof of the Chapel at 12

CUANDO, 9 SECOND AVENUE (NEAR HOUSTON) $5.00
THURSDAY, JUNE 13, 1985; 9 PM

On June 13, at CUANDO Cultural Civic Centre, the Plexus art opera n.1 fiGoya Time,
1985, N e was coceidedby Sandro Dernini, Gretta Safarty and Butch Morris, as
a multi artform, made by three collaborative pieces: La Maja by Gretta Safarty; Los
Capricios by Butch Morris and Time a Way to Fly by Sandro Dernini. More than 80
artists participated, among musicians, poets, singers, dancers, actors, visual artists,
focused on freely conducted interpretations of the same theme: La Maja. Featuring
Gloria Mc Lean, Rajaa Fischer, Lynne Kanter, Antonia lacchia, Karen Kuykendall,
Melva Max, Michael Mayers, Pedro Cano, Franco Ciarlo, Baldo Deodato, Michael
Keane, Anne Jepsen, Julius Klein, Jorelle Kraus, Raken Leaves, Judy Levy, Joe Lewis,
Mike Lewis, Luca Pizzorno, Jill Lynne, Mekki Schmidt, Bernd Naber, Vernita Nemec,
Robert Parker, Barnaby Ruhe, Eve Vaterlaus, Robert Younger.




Ciarlo, Baldo Deodato, Michael Keane, Anne Jepsen, Julius Klein, Jrelle Kraus, Raken

Leaves, Judy levy, Joe Lewis, Mike Lewis, Luca Pizzorno, Jill Lynne, Mekki Schmidt,

Berns Naber, Vernita Nemec, Robert Parker, Barnaby Ruhe, Eve Vaterlaus, Robert
Younger, were working on the Majads theme, |\
Maja model.

-

While images of famous historical paintings of a reclined nude figure were projected,
against the walls of the gym, as stereotype model utilized in art schools, in the atelier

free interpretations of La Maja were performed.




Economic diagrams by Cristobal Senior, a Columbian economist, on the structure of the
art market and circular flow of the art economy were projected against the wall.
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Dancer /choreographer Gloria Mc Lean performed with her dance company LifeDance
on the theme of los Capricios by Goya while a theatrical group, directed by Rajaa
Fischer, made by Lynne Kanter, Antonia lacchia, Karen Kuykendall, Melva Max,
Michael Mayers and others, performed the Spanish Royal Family dressed with XVII
centuryés costums, borrowed from the Costume

House. )




In the beginning of June, a group of friends of Ralston Farina, made by Leonard
Horowitz, Arleen Schloss, Willoughby Sharp, Albert DiMartino and Sandro Dernini, after
several meetings at Willoughby Sharp studio, decided to organize at C.U.A.N.D.O. a

large community art event dedicated to Ralston and to his dream to escape, through art,

from time and gravity.

On July 17, fin the Night of No Moon, Pur gat or i o Sh owwaé geformedNe w Y
by 350 artists as a 3 hours exhibition open call for a future cultural community house in

the Lower East Side.

It was dedicated to Ralston Farina and addressed to draw more public attention on the

Lower East Side gentrification which was leaving the community and artists without

work and living places. Sandro Dernini and Ray Kelly directed the event with associated
producer lvy Winick, and contributions of Leonard Horowjtz, Willoughby Sharp, and Al

Di Martino.




PLEXUS meawr
OPEN CALL7> ARTISTS
2 T"¢ j}‘ a)(; NoMaoh
17H, 7:00- Jo:00 piv
p«r?l}c; )ize n He l4r’ fc“’l/
Tp e GF e a}’ An open call for the future internationale community house.

New VDVI(’ /O?f plexus presenta
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IN THE NIGHT OF NO MOON
PURGATORIO B85' NEW YORK

At C.U.A.N.D.O.
9 Second Avenue

Culturas Unidos Aspiraran Nuestro Destino Original

JULY 17, 1985 °

&// 777-0804 (i, Iio- a.-oo,o»ﬂ

s7ler Earl ! peaé//ne by 134
’/m et b wag L2 —N m(w 93¢,

TRODUCED b WAS e,
Featuring: Ray Kelly, Sandro Dernini Willoughby Sharp, George Chaikin, Leonard HOI‘OWItZ
Eve Vaterlaus, Ellen Christi, Stephen Di Lauro, Jim C, Luca Pizzorno, John Rocchio, Tessa
Huxley, Saint Mark's Women's Health Cooperative, Billy Sleaze, Ruben Lopez, Kyong,
L.A.N.D., Max Hardeman, Frank Shiffreen, Rolando Briseno, Fred Floyd, Johnny Edward,
Georgine Lopez, Franco Ciarlo, Bacha Plewinska, Russel Epprecht, Lindy Well, Luis Batances,
Cadets of Cuando, Tracy Sherman, Landy Wells. Vincent Group., The Sophist, Cemi Art
Folklorico Puertoricana, Jose Rolon, Richard Geigel, Gilberto Reyes, Stevie Flores, Kathleen &
William Laziza, Richard Heisler, Hillary Mostert, Adam Noildt, Michele Siboun, Peter Cummings,
Christa Gamper, Solvig, Casa Nada, Anita Steckel, Jill Fleischman, Lynne Kanter, Nancy
Aacron, Grady Alexis, George Reynolds, Joe Strand, Teresa, Christofia, Sophy Pujedet, Patsy
Parker, William Parker, Jemeel Moondoc, Richard Bruce Nuggent, Greta Sarfaty, Eric Miller and
Company, Alan Saret, Butch Morris, Henry Threadgill, Maya Eizen, Katie Sutphin, Eddie Tafel,
Chris leexa, Silka X, Peter Honchaurk. Steve Hugglund, Mike Zwicky, Penelope Wehrli, Lairice
Persica, Orski Drozi, Charles Alleroft, Eve Teitelbaum, Andy Somma, Leslie Lowe, Rip Hayman,
Martin Wheeler, Inghild Karlsen, Yakya Alail-Majial, Doctor Hart, Steve Mill Fein, Amanda Marr,
Aekim Knispel, Marcel Fieve, Ken Montgomery, Katie O'looney, Tepi Rosen, Eli Alli, Mitch
Corber, Aigar Kildiss, Gretta Soke, Howie Solo, P.Michael Keane, Sharon Take, Jan Schmidt,
J.D. Rage, Krzysztos Zarebski, Krystyna Jachniewicz, Jared Shithead, Arleen Schloss, Julius
Klein, Dave Street, Debbie Crowell, Suckcess, Regina Smith, Nelson Oceundy, Sal Frinzi, Paul
Fanfarillo, Richard Milone, James Oliver Jones Jr, Sachie Akizawa, Brian Bacchiocchi, Henry
Benvenuti, Felix Campos, David Channon, Sandra Clothier, Aurora Corteses, Michael Coulter,
Carla Davis, Ronnie Farley, Richard Gins, Lauen Hancher, Sonia Irizarry, Eric Johnson, Chieni
Kawshima, James Nares, Ashim Kinspel, Melinda Levokove, Ramu Lunda, Buddy Mailander,
Jerry Pagane, Lizz Paris, Teppi Rosen, Salvador Rosillo, Angel Ibanez, Andy Smith, Diane
Spanagona, Wolfgang Staehle, Barbra Yoshida, Francis Alenikoff, Maria Cutrona, Gloria
Mclean, Yves Musard, Myrna Renaud, Viola Viscardi, Enos, Katie Korngold, Storme Webber,
S.A. Martin, M. Spencer Richards, Jim Wasserman, Rob Brown, Charles Compo, Feron Dolce.
John E. Edwards, Ronnie Farley, Haki Jami, Jasper Mcgruder, Sally Whit, Judy Stewart, Leo
Panar, Margot Leverett, Steve Wodson, Mark Wolf, Matt Shipp, Peggy Yunque, James Gill,
Dragon lllic, Ricardo Geigel, Nisei Goju, Ruju Doju, Foster Perry, David Brill. Arnold Wechsler,
Louis Lopes, Carlton Bright, Marilyn Minter, Calvin Thompson, Sheldon Moskovici, Robert Bery,
Ivan Jensen, Mindy Gluck, Nancy Sullivan, Isak Ladegrad, Willy Van Derlinden, Frank Rabino,
Nicola Naimo, Ellen Levine, Patrice Lorentz, Habib Tiwoni, Marcel Fieve, Suzanne Halvorson,

&Y RALs7on Taging,



Hope Matrtin, Lilliana Luboya, David Hatchet, Curtis Woods, Jeanie Bruno, Grady Alexis,
Frederick Kohl, Penny Ward, Sybil Goldstein, Miguel Ferrando, Cindy Luggery, Bri Hurley,
Bonnie Van Allen, Joe Alfredo, Noel Mapstead, Ken Montgomery, Margarite Massa, Brian
Goodfellow, Margaret Bazura, Felix Mckennedy, Shindy Henry, Ebba Elander, Michael Carter,
Sarina Bachino, Bill Rabinowitz, Orsina Sforza, Tod Evan, Ronnie Farcey, Christof Kohlhofer,
James Romberger, Mara Leader, Geoff Gilmore, Michael Ross, Takao Saito, Red Spot, Alex
Pinkerson, Tom Warren, Dave Gesualdi, Melva Max, Vesna Golubovic, Michael Ron, Andre
Roskovich, Robert Arson, Patrice Thompson, Martin Wong, Takako Azuma, Niko Smith, Amy
Paskin, Maya Eizen, Maureen Eckert, Alex Rottner, Michael Carter, Selwyn Garraway, Albert
De'pas, Shuder Henry, Linus Corragio, Mark Kostabi. Liz and Val, Dean Benesh, Swieta
Barrinko, James Daglish, Gregor Hanoyok, Bernd Naber, Fredda Mekul, Matte Madsen, Mekki
Schmitt, Mona Schmitt, Arturo Lindsay, Ken Hirayuma, Antoine Desparchis, Manada Ma, Nikki
Ma, Pamela Kladzyh, Cris And Homo, Conrad Vogel, Diane Dunbar, Robert Parker, Joseph
Nechvatal, Rhys Chatham, Bradley Eros, Aline Mare, Anne Jepsen, Tenesh, Amir Bey, Fabio
Della Sala, Wes Power, Snuky Tate, Hanne Laurdisen, R.T. Livingston, Mark Hooper, Willem,
Samoa, Luis Tropia, R.T., Yuri Karpalov, Colin De Land, Nina Connolly, Vincent Chancey, Judy
Levy, Alpha And Omega Dance, Taher Shafie, The Family Theatre, Maxim Felix Camillo, Kali
Susan Faistenau, Melody D'arnell, Dana Simon, Susan Britton, Zwicky Hagglum, R.V. Ardsol, Al
Dimartino, Courtney Harmel, Dab and Angela.

Simultaneous performances occupied the entire 5 floors building of C.U.A.N.D.O.,
including the ruined basement with an old dry olympic size swimming pool and the
sidewalk in front the building, 350 artists transformed the community centre into a

cul tur al art adventur e, billed as AThe. Arti
Dedicated to Ral st dhe CHBAADO spacé svas Oivided Ant A Ti me
Areaso. At the entrance f rManeyTinegwherd 99 eeats |, it
was charged as admission fee. It was painted in yellow a large quantity of pennies as

money art to be given back as admission change against a dollar.

. o

ALearning Time: The .yt tlar edicsfc uG.sU.oA. p.ab.ed w
as time moderator of short presentations by
1926 to Nowo,; Carl os Diaz on #fAHow C. U. A. N. I
Street so; Max Hardeman on AShelters for Peoj
Felix Camillo on AThe Family Theatreo; Ky on
saint Mar ks Women on fAHealth Cooperativeo;
Art o; Jemeel Moondoc on fAThe Lower East Sic
Boyl e on ABarbarian Histori ao; Wil l oughby
Horowitz on fAThe Voiceo; Nilde Cortez on i
Moon on July 17 19850; James Oliver Jones o0
on ANude i n WaBanrgcodmrdSt rBiind yl nstrument s o;
Gorillas Gardenso; Arl een Schloss on fANew L
Sandro Derninion A Mephi stophel es: The Arti st i n

AiHow to Catalogue Contemporary Arto.



PLEXUS COMMUNITY-BASED ART MARKET STRATEGY
Plexus Purgatorio Show, New York 1985
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Al l artists involved in APurgatorio Showsbo

and aesthetic commitment. One of the common denominators was that the current East
Village art explosion had to be enjoyed not only by the wealthy uptown patrons, but also
by the people in the neighbourhood. Responding to a gentrification crisis in the Lower
East Side, in a long hallway and a large lobby, before the gym entrance, it was created
an exhibition space devoted to homeless, collecting signatures for a petition by L.A.N.D.
(Local Action for Neighbourhood Development) of Mrs. Farley, in support of the
homesteader movement in the Lower East Side.

. = ’\» '. ‘. y
The event started from the sidewalk on Second Avenue, where David Boyle and his
Outstanding Renewal Enterprises (O.R.E.) placed the Purgatorio of the homesteaders

In the huge Gym there was fiBody Machine

AMoving Timed and fABefore and After Ti
displaced around along staircases among all 5 floors.
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Eros Ti meo, A A
was perfor med

| n t he basement , t her e was
Ti me o ; iTi me Now for Ral st on
Varterlaus installed large photos.
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