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PLEXUS is the shaman journey along the lines of Van Gennep’s Rites of Passage‘s format.

That is, the Plexus art opera is an evolving art action that engages in three distinct phases:  the first phases the identification and dialogue with the Norm or status quo,  embracing the system of art logic even as the embrace is deadly.

The second phase is the “dematerialization” of our constellation of concepts surrounding art activity;  this phase is what Victor Turner calls the ‘liminal’ phase where roles reverse, definitions are tossed back into the air, confusion reigns around blazing ambiguities functioning like a Roschartz blot, and artists dive in with no clear functions delineated.

At first the second phase seems like just so much nonsense, like acts of desperation.

The third phase is the rematerialization around the PLEXUS metaphor.  Like a pearl formed around an irritating grain of sand, PLEXUS sets up a metaphor that engages art activity without precise directives.  You have to be there:  Artists congregate because of a sensed ‘communitas’ and mill about when the directives are clearly unclear.  At some undetermined moment, the mob coheres into congruity.

Art shapes itself around a symbol.  Plexus takes a shape that is of the moment, yet reflective of the undercurrents of the ‘zeitgeist’ of the age.

This is possible because the second phase functions as an ink blot, allowing within the ambiguity the surfacing of associations from the (collective/community) unconscious.

The shamanic journey invariably engages a ‘trance’ phase that integrates ‘reality’ with the experiences surfacing at the second phase.

Groups engaging a common mind or mood have been documented.

Finding that common esprit is not the reaction to orders from a leader, but discovered from within.

Hence the urgency of the metaphor as the activating ingredient in the Plexus art opera.  Its very ambiguity serves to entrance the participants during the second phase of the ritual journey.

The metaphor is by necessity ambiguous, that is capable of multiple meanings.  The dramatic metaphor collects the collective sentiment of the group whose minds are open ended.

