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Why PLEXUS? For a utopia, for an ideal. I remember with so much enthusiasm I left in 1987 for Gavoi. Finally I was hearing speaking of social problems, injustices, difficulties….within an environment not specifically political! Artist in the first person against the slavery of art (of political parties or of lobbies), for freedom of expression and for safeguarding and recovering cultures and arts on the way of extinction. A metaphoric art journey toward freedom/liberation that brought us to the creation of an International Art Fund in the Maison des Esclaves in Goree/Dakar. A place, dramatically signed by blood, would be instead reanimated by a different thought of a creative movement. Naturally, within a world where the lords of economy are the same of the lords of war (at that time we did not hear yet words such as neo-liberalism, globalization, etc.), our idea was inevitably slowed down by the lack of money….Because the artist in the first person has with difficulty access to the “sacred” places of the art economy. Not feeling myself among them who have opposed excellent elaborations of thought  to theoretical-practical difficulties, I decided to oppose my simple being of artist in the first person by “minting”, just to say, with a little pinch of provocation, the money of Plexus. With this act, I wanted to bring back the level of communication between the North and the South of the world on the same plane. The direct exchange (opera = money = opera) without any superiority or inferiority. I started with the Italian liras, taking as a cue the dollar by Anita Steckel that expressed (with the images of a penis) how much the high power was of an exclusive male control. But I wanted go further behind my/our beliefs and feminist protests, so that all could take a global dimension, as then it showed itself. 

