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The Artist in the FIRST PERSON is a concept evolving from the following facts:  that the perception of an autonomous art is a fallacy of the rationality of the Modern era.

This “autonomous art” instead of negating the condition of artistic creativity as another commodity in reality is confirming this condition of commodity.  As such the artistic production is another artefact named by the dominant structures of power and as such the artistic creation become an object of possession of the dominant power.

As the dominant structures have this power also they determine and define what is to be considered “art.”

By such action the dominant structures eliminated two fundamentals elements of the artistic creativity - the artistic production as a reflection of the social praxis and as a “cultural production.”

By this power the dominant structures are able to define in terms of “high” and “low” culture, civilize and “savage” culture.  And most important this definition is done by limiting who would enjoy and enhance their subjectivity by an act of apropriationing of the cultural production of the society.  They define society in terms of their dominant privileges and define the self-esteem of the component of Society.

The artist in the first person is the possibility of regaining the power of defining the artistic creation by the Artist and as such by eliminating the condition of commodity to their creation.  And most important the Artist in the First Person is defining his creation as a cultural production.

This ethical action is only possible through a social praxis within the community.

This social praxis of the artist allow the community to start defining.  

The community won’t be defined by an image and delimited by the dominant structures.

This possibility of the community to define itself allows the community to redefine their self-esteem and to determine their own cultural production.  Also, this autodefinition will allow the community to regain the possibility of knowledge.  Not a knowledge base in the domination of nature and as such a relation base in the domination of one subject to another, but a knowledge base in enhancing the creative subject.

Been the subject a creative entity allows the community to develop a communicative consciousness and overcome their role of slaves of the dominant structures.

By overcoming this relation of master-slave the Artist in the First Person and the community are able to start to participate in their own definition.

This participation allows the community to develop its own language, its own forms of expression, its own forms of playful experience - its own theater!  Not a theater of repetition but one of creation.  The community cultural production won’t become artifacts of museums, galleries - artefacts of the Pantheon!  To be observed and researched, but will become expression of life.  

The community won’t be anymore a death body but an intense experience that would be define as life.

Plexus understands cultural navigation as the only alternative which will allow the cultural production to be an energetic and living creation.  As such ‘culture’ won’t be the patrimony of the Pantheon.

The only possible way of defining culture is as a living organism.  In this sense, the community and the Artist in the First Person perceive culture and its by-products as creation of the present.  

The community will be able to define its culture as the process of the becoming, never as Artefacts of the Pantheon but as present that may become the future but never the past.

The Artist in the First Person and its praxis within the community insurance’s the possibility of naming and defining the cultural production.

The possibility of reconciliation among individuals and cultures is only possible through a reality base on multiplicity and diversity.  The only way in which this diversity may Reconcile is within the bridge of the cultural navigation.

Multiplicity-diversity:  pluralism is the only possibility of freedom!  Freedom that defines the subject as the Permanent becoming as the possibility of a synthesis of the diversity.

This cultural synthesis is the concretization of the well being for our present and for the possibility of the next Century.

The Well Being is possible as far as the Artist and its community are able to develop and create a new cultural synthesis.

Cultural Synthesis becomes the main enemy/obstacle of the uniqueness-homogeneity of the dominant structures of power - the structures of rationality!  Rationality understood as the language of domination.  

The language which perceives all relations as an Struggle, a discourse that perceives the subject as an object of domination.

 A domination that has to be understood as the domination by an elitist-self-define superior class that elaborates a discourse of fear - the discourse of ethnical and cultural cleansigness;  the discourse that defines all relations as relationships of domination, that defines the subject as an object of possess as another commodity.

In its 10 years of existence Plexus has understood his action praxis as a social praxis exercised in the community.  As such the living culture is an experience within the confiments of the community - the only place where the artist can become the Artist in the First Person - is in the community were the permanent present - the permanent becoming- happens.

This intensive experience of Plexus has been exercised in two levels:

One of those has been the praxis of art in the best tradition of the Avant-garde creativity.  Avant-garde understood as the artist regaining his social praxis and regaining his First Person - the artist been able to define its creativity,  been able to name his art.  This Avant-garde praxis is a continuation of a tradition which took the responsibility of confronting art as another rational institution of the dominant power structures.

Plexus International has understood their Avant-garde praxis as a praxis of the form of the autonomous-logocentric art.  But as a praxis that liberates art from its role as an institution as another commodity.  The Avant-garde praxis of Plexus has to be accepted as the negation of art as an institution,  as the elaboration of the artist context within the community context.

Because of this Avant-garde tradition, the other element of Plexus intensive experience is in the maintenance of the ‘living tradition in art.’

This living tradition in art is the one that defines the community as the space of the living culture.  Culture becoming the beholder of magic, the beholder of shadows, in the state of permanent becoming.

The living tradition in art is in ultimate sense what defines a community, it is by keeping the oral tradition, the passing from generation to generation the essence of the community, the essence of culture - culture as a living experience.

The living tradition in art is also the act of self-definition of the self-image of a culture of a community.

In terms of the dominant rationality, the maintenance of a living tradition in art prevents the rational conscious industry from defining the community.  Prevent the rational dominant structures of power from developing the discourse of the ‘low culture,’ of defining culture as a ‘death body’ as an object of the Pantheon.

It also reminds the Avant-garde tradition that is within then the possibility of defining its own creativity,  of challenging art as an institution.

The other expression of Plexus praxis is their conception of the International Community House of Cultures, this been the more permanent project of Plexus.

Plexus has projected itself from its insertion as a network of cultural enclaves.

In this sense, the Storage in Cagliari, Sardinia, is one of the ‘stone’ of the Plexus network;  the House of the Slave Art in Goree, Senegal, becomes the other.  Then Plexus Amsterdam and Plexus Rome in the European “plateau,” and finally the network is amplified with the International Community House of All Cultures in new York, a project that Plexus has been working in association with CUANDO Civic and Cultural Center since 1985.

The Plexus network becomes the structure that insurance possibility of the Well Being.

The Well Being becomes the finality or by-product of the concept of Reconciliation.

Plexus understands that the goal of Reconciliation of the cultures is concretized within the living experience of a new cultural synthesis.

To understand the experience of Reconciliation is to understand that the only way that Reconciliation becomes a concrete reality is through the historical experiment of a new cultural synthesis.

The new cultural synthesis becomes the living culture as a permanent present as the eternal becoming of a cultural production:  the synthesis of cultures:  European, African, American, Indian, etc., into a synthesis or pluralism of cultures, by which the individual becomes the living subjects, the permanent becoming in freedom.

From the Portorican cultural tradition from which I come from, I was educated that the artists are the first voices speaking on behalf of the community, and that the artists are not separated from the community in which they belong. 

The artists are significant components of their society.

The different communities and  artists, involved in the history of Plexus, were both interactive significant components of the Plexus development.

In a historical grounding of Plexus, there are certain elements which have to be established to understand how Plexus Black Box became a metaphor of the cultural growing of Plexus as a community-based art organization.

In the Plexus historical growing it is possible to identify different phases of development.

The first phase started in the end of 1981, in New York, when Sandro Dernini, Giancarlo Schiaffini and other italian artists, thought to create a loose organization with the idea to open a space in which the artists "in the first person" could be the coproducers of their own art activities.

This original idea took shape in 1982, in a performance space in the Chelsea area of New York, named Plexus, dedicated to the interaction of the different art forms of expression, without any necessary involvement of the community, on the traditional model art for the sake of art.

The second phase began in 1984 when Plexus, lost his performance space, and moved in the Lower East Side of New York, at the Shuttle Theater.

In the Lower East Side it was a radical cultural and social tradition through which Plexus began its second phase.

This second stage could be named the Plexus art-opera phase as a collective art form of expression to perform collectively their egocentric ideas.  

It was still part of the autonomous concept of art but started to get involved with people from the community like Sarah Farley, a local leader of an homesteaders community, Miguel Pinero and Miguel Algarin, originators of the Nuyoricans Poets CafÄ and Williams Parker, leader of Sound Unity a large community jazz collective.  

They were groups with a different history and expressing the alienation of their community in their own languages and defending their presence in the struggle of the Lower East Side under an heavy cultural and real estate gentrification pressure.  

This encounter started to change the entire personality of Plexus by understanding that art was not only about their individual art expression but to integrate their art forms into the community life in which they were placed.

This move Plexus to grow in a third phase which it was called "co-operas" in which, in 1987-1988, the artists started to think also in collective art forms.

Plexus was forced to start to develop what the historical art avantgarde left to be developed in the direction of the relation between power and community.

This development brings to this last recent phase of Plexus, started in 1989 to the present, which it is called the reconciliation stage, in which Plexus got involved in politics with academic institutions.

In this context, the concept of Plexus grew as an educational community-based art project, in a broader cultural sense, creating channels of communication among different communities involved in Plexus activities to express their art experiences in connecting themselves with other cultural diversities and to educate the young generations in this multicultural diversity to understand what is art within and out their own culture, and to accept that the world, the society and any community is made by a diversity of many kind groups or cultural experiences.  It will help to define themselves.

The role of Plexus is to expose, to integrate all aspects of the society, art is one of these as well as science and technology.  The concept of Plexus is a growing concept of a scientific system build in an institutional academic setting which is integrating artistic and cultural experiences in the community met during its growing.

The knowledge of one is integrated into the knowledge of other one.  

Plexus  has its roots in the historical art avantgardes, in the surrealistic ideas of Antonin Artoud, and in the concept of a responsibility of the artists as intellectuals in the transformation of the society by Antonio Gramsci.

