Dear Sandro

In response to your phonecall yesterday . . . 

Long distance lies between virtual realities and actual living, breathing realities. The serpentine path of Plexus through America, Europe, Africa, Australia is both actual and metaphoric.  In the actual, we acknowledge both the duty of care which must be taken for the continuity of the story/ies in Dakar, as well as responsibility for asking very deeply the question: Why Plexus in Australia?

 Australia is a vast country, a ‘body’
, a planet.  There is something of this place of sitting down, of sitting with, of ‘coming into country’
.  The answer to this question will take time and we look forward to your visit for establishing the groundtone of our collective understandings of Plexus in Australia.  In Iconologia, (Culture Lab/Plexus Australia’s participation in The Triangle Of Art) we pointed to the brokenness inherent in dominant cultures and the parallel suffering of the cultures of the oppressed.  We do not wish to add any kind of oppression either through appropriation or disregard of the needs and sensitivities of the communities with which we are involved/connected.


We have discussed the realization of Australian Rainbow Serpent Plexus International 2003 Event in Central Australia.  This cannot be ‘pushed through’ without a thorough grounding.  On my last visit to Alice Springs I applied this question repeatedly and found the response/answers complex.  I have attached a recent paper by Craig San Roque (Jungian psychologist working in mental health and drug rehabilitation in Central Australia) to give you an indication of the kinds of landscapes/issues I am thinking of.  I am hoping that when you are here there may be a meeting with Craig and of course with Juno, who has also spent considerable time working with Aboriginal communities.  

We have seen the photographs of Triangle Of Art 2002 Dakar.  The videos of Dakar 1988 & others.  These are actions, repeated ritual acts, vorticities of energy, enactments, re-enactments, re-correctments, creations.  We live in destruction time.  These applications of creative ritual force hold time & space open for the imagination.  And there are culture patterns, family structures, as well as the deterritorialised plane of immanence:  the rhizomatic nature of a Plexus,  a desiring machine, an assemblage of possibility.  Of course there is also the need for an actual real application/function in communities where the struggle ‘to survive’ is daily and exacting.

 I was moved by the sense of integration between the visiting artists and the people of the communities (Dakar events).  I have been involved with/been witness to situations where this is not the case and think it serves to no purpose – makes a mockery of the values upon which the enterprise has been created.

In short, we would like to establish  communication between all Plexus people and welcome any forms of cohesive, inclusive communication – not always easy with so many languages (I will try to send French translation shortly).  And we understand the duty of care inherent with the stories already in/out of the Plexus Black Box, including the starting point of the Plexus voyage which was:

In direction to The Door of No Return of the House of the Slaves in the Gorée Island, Dakar, Senegal, Africa, today under the dramatic risk of the sea erosion and symbol of the urgent need to save our world universal cultural heritage, Plexus International is realizing an art journey, In order to survive, departed from the Lower East Side art community of New York in 1984 to defend freedom, against art slavery, any forms of human exploitation, old and new, against  all violences, wars, poverty, and hunger, to promote all arts as resources for an equitable sustainable development of the living planet, with peace, mutual understanding and respect for nature and human rights for all.

So we await your visit.  It may  not be  possible to make a journey to Central Australia but we can establish pathways for this and see what else can be developed. 

Culture Lab/Plexus Australia also continues to strengthen the Plexus story through ‘repetition of real acts
 to mark December 10, International Day of Human Rights and November 29, Buy Nothing Day (in order to build new shared (his)stories toward Another World Is Possible.  Details of these actions can be found on Culture Lab website.

We also support the work of Plexus-Medina and would like to see how it is possible for some of us to be present at Triangle Of Art 2, 2003.  Especially Willem Brugman who has strong connection with families and story continuity in Dakar.


Culture lab underwrites the participatory narrative of Plexus. through maintenance and application of stories generated through actual real vorticities of energy, repeated with duty of care to socio-metric, geographical, historical and cultural realities. 

Since 1997, Culture Lab  has cultivated  an open framework for Art/Science/Environment collaborations as part of an ongoing  multicultural aesthetic inquiry into Plexus - an  International Community-based Art Project.  In this sense, Culture Lab is Plexus Australia and we have participated in synchronised Plexus events:

1997 - World Wide Eating Art Event

1998 - From Welfare to Well Being in the 21st Century

2000 - Open Call : Fire of Debt

2001 - Buy Nothing Day

Culture Lab and Plexus Australia make an Open Call for the continuation of  The Voyage of Plexus International towards Australia 2003.  If you are interested please join to the invitation that will come from Culture Lab-Community:  Australian Rainbow Serpent Plexus International 2003 Event moving to the 2004  Story of All and Everything.

Culture Lab looks forward to the visit of Sandro Dernini in preparation for an Open Call from Plexus Australia for Dec 2003: bring your serpent the voyage continues  . . . 

Art Freedom against all forms of slavery

Human Rights for All

Well-Being in the Twentieth Century

A route-Recorrection

� Jutta Malnic and the late Aboriginal Lawman, David Mowaljarli//Yorro Yorro


� Craig San Roque and John  Cameron:  Coming into Country


� Sandro Dernini


� ‘wholehearted and continuous repetition of real acts can change  . . .body and consciousness’//The Art of Tantra// Philip Rawson 


� Cultural Hypnosis: metaphor from Tracey Cooper:  conversations with Graham Bird








